




Whole Parts

hat is the 
c ons e qu e n c e 
of generosity 
in excess? Like 

me, you may have experienced 
the painful aftermath of giving 
too much. Unmitigated giving 
was part of my own domestic 
undoing. Blinded by the 
virtuous mask of generosity 
and its sibling altruism, I lost 
track of myself within this 
gesture of abundance, not 
realizing it until it was too 
late. It was a traumatic shock 
to the system to realize the 
paradoxical truth that my 
internal lack and need could 
actually be the fount for some 
of my acts of benevolence. 
 The relationship ended up 
like a plate shattered on the 

W
On rupture and the other side of generosity
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SHARING  CONNECTION
Within any exchange (of goods or services) is an unspoken social contract.  There is the presence of the ego 
in the offering and the posturing involved in this give/take relationship.  It is through this acceptance of 
generosity, a perhaps unconscious or impulsive decision that a viewer shifts: from spectator to participant. 
In effect, by this sharing, we become a dyad: a group of two. And when I begin to think about how my work 
relates to greater systems within our society, and how the individual becomes part of a collective, I think 
about this simple exchange: of food, language and information. This punctuation: where I becomes we.

was nothing. What was left was a pile 
of shards – remnants and memories 
that told a partial story of a vessel that 
used to be.
 For better or for worse, the room left 
by this gap was and is an opportunity 
for interpretation. It is an ambiguous 
space much like the one created by 
the conjured narratives found in the 

shard markets of Jingdezhen, 
China. There, dealers and 
hawkers ask for high prices 
based upon the proclaimed 
ancient provenances of their 
broken ceramic wares; the 
histories of which we’ll never 
truly know. It doesn’t really 
matter though does it? In 
the end, regardless of what 
we remember or what we are 
told, our malleable minds 
will continually reshape our 
own truths to connect the 
dots and justify the present. 
 The Japanese tradition 
of Kintsugi, posits that the 
sutured whole becomes 
more precious because of the 
ceramic object’s traumatic 
and fractured past. However, 
I am discovering that with 

care the unmended shard and the 
irreparable piece can also become 
cherished objects on their own. 
When released from the rigidity 
of its previous form, the whole 
part has a newfound flexibility 
and potential that honors its rough 
edges, new boundaries and the 
spaces in between.

A palette of seasonal produce 

floor: sharp bits scattered all over 
the place, too many pieces to even 
begin to put back together, and 
some parts just seemed to disappear 
into the ether. This type of rupture 
didn’t have the same satisfaction 
of breaking open a piggy bank. 
There were no mysteries revealed 
or treasures inside, instead there 
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SINGLE-BITE DINNER
SERVES 2

The dinner must be fully plated 
and set on the table before 
the arrival of the guests. You 
will need at least twenty four 
hours of preparation time in 
advance of the meal. 

table settings of 
dishware (broken)
solid black tablecloth
table (24 in x 30 in)
chairs
stands for water glasses 
water glasses
napkins
metal singing bowl
fruits & vegetables 
meats & dairy (optional) 
oil, salt and pepper

THE EXPERIENCE
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MEAL PREPARATION
Prior to this meal you must break 
two table settings of dishware.  
This is a free-form process that 
is dependent on mood and 
intention. Sharp edges of the 
broken wares are to be dulled 
using diamond sanding pads 
and dishes must be thoroughly 
washed to remove any glasseous 
dust prior to use.  
 Great care should be taken 
in the preparation of seasonally 
available products. Emphasis 
should be on beauty and flavour 
with no thematic requirements or 
specific preparation instructions. 
The number of dishes you prepare 
is dependent on how many 
shards you have. Each dish 
should hold an entirely unique 
combination and the food should 
be consumable in one bite. Considered adjacencies

1. You open the door and enter into a dimly lit reception area – a friendly ‘Welcome’ calls out from the dark.

2.  Soon the host materializes and you are relieved of your belongings. 

3.  You are given a menu with instructions. 

4.  You are ushered into a sparse room where a table is dramatically lit like a stage.  

5.   There is a table set with two seats, and a napkin has been set on the back of your chair. 

6.  The table is filled with shards. Each one containing a jewel–like bite of food crafted with exquisite care. 

7.  There are no utensils. 

8.  A waiter comes to your table with a hot towel to cleanse your hands and fills the water glass on the stand  
 next to your chair. 

9.  The strike of a metal singing bowl prompts you to take your first bite. 

10.  You are set into a cycle of waiting and eating. Negotiating your choices like a game of tic tac toe. 

11.  The ringing of the bowl sets your pace. 

12.  Servers mill about – removing shards as the food is consumed until everything is gone.

13. A waiter comes to your table with a hot towel to cleanse your hands.
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